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Welcome to our 32nd Season and to The Steadfast Tin Soldier.

We have an amazing season for you, created by three of our most 
visionary and distinctive Ensemble Members. As many of you 
know, we are a unique company. We aren’t like other companies 
doing tested plays that all the other theatre companies around the 
country are doing. Most of the work you see on our stage comes 
from our Ensemble and Artistic Associates. It is work that we have 
created from the ground up with years of investment and develop-

ment. For 32 years we have been investing in each other and nurturing our growth as 
artists and I think this season shows that off in an incredible way….

To kick off our season is the show you are seeing today; Ensemble Member Mary 
Zimmerman’s The Steadfast Tin Soldier. We are very glad that our little Tin Soldier 
managed to march his way into the hearts of so many, inspiring us to bring him back 
this Holiday season, steadfast as ever. This play follows his adventure and is a beautiful 
example of Mary’s vivid storytelling through image and movement, and is accompanied 
by live musicians.

Mary Zimmerman is one of the most brilliant auteur directors in the American theatre 
in my opinion, with a completely original voice. I think of her as an intellectual populist 
(like Charles Dickens): her work is incredibly popular and accessible but at the same 
time Mary is one of the most rigorously intellectual and brilliant minds I have ever come 
across. The Steadfast Tin Soldier is an example of both. It is funny, endlessly inventive, 
and seemingly simple but is actually incredibly complex in its conception and artistry. 
Whether seeing it for the first time, or returning to it again this Holiday season, I know 
you will love this show. 

We hope you join us for the rest of our season as well. The Lookingglass Ensemble 
and I are really excited about our next show, Her Honor Jane Byrne. As a born and bred 
Chicagoan, our Ensemble Member J. Nicole Brooks (writer and director) has a lot to 
say about our city and about the way geography, poverty, race, and inequality line up in  
Chicago. And how choices made in the past are still playing out in our city today. The 
play is centered around the three weeks Jane Byrne, our city’s first woman mayor, moved 
in (or did she?) to Cabrini Green, a housing project that sat right up next to the richest 
neighborhood in Chicago. This moment in history is a perfect way for Nic to look at our 
city’s past and ask if there is a way forward for Chicago.

And then, Lookingglass Alice! It is our namesake story: Alice’s adventures inspired our 
name and our mission, and I think you will see why if you come see this play, by our 
endlessly inventive Ensemble Member David Catlin (writer and director of Mary Shelley’s 
Frankenstein and Moby Dick among many others). It is filled with curiosity, wonder, trans-
formation, metaphor, whimsy, circus, story, music, and is a thrilling journey to go on. 
This signature Lookingglass production has toured the country, enchanting audiences 
of all ages. We are thrilled to bring her home and see what she has to say to us now.

Welcome

Artistic Director Heidi Stillman



From high-flying spectacle, to gorgeous storytelling, and  
profound reflections of the world around us, the 2019–20  
Season is not to be missed!

SUBSCRIBE TODAY!  
lookingglasstheatre.org/subscribe
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“Be Steadfast” Lyrics 
MUSIC BY ANDRE PLUES AND AMANDA DEHNERT

LYRICS BY MARY ZIMMERMAN

Although the times are very bad,
You still must be steadfast.

Whatever is that hurts you so,
Know it doesn’t last.

•   •   •

If the bigger boys pursue you and  
your boat goes down drain,

A chill might go right through you,
Get up and try again.

•   •   •

So be brave my friends, be brave,
Steadfast and hold your ground,

Even if the flames are bright,
And burning all around,
It matters how you go,
Be a solider to the last,

All through this little life of ours,
Always be steadfast.

•   •   •

The goblin and the nursemaid,
The brother, fish, and that old rat,

They all are missing something too,
that’s why they act like that.

•   •   •

No passport, no direction, no home, nor company,
No friend, nor ballerina beneath the Christmas tree,

In an oven that’s convection,  
or a deep and hostile sea.

•   •   •

Still, you have selection  
in how you want to be,

And our advice is simple: 
No matter what may pass

Sing it, sing it with us,
Always be steadfast.



Dive even deeper into the world of the play with the Lookingglass REFLECT Series!  
This specially-curated series of post-show conversations and panels offers audiences  
an opportunity to think, hear, and talk about the performance they just experienced. 

Come hear in-the-field experts offer their insights and leading artists give a behind-the-
scenes glimpse at the Lookingglass creative process. REFLECT post-show discussions 
are free and open to the public, and take place directly following the 2PM matinee on 
select SUNDAYS at Lookingglass Theatre.

DECEMBER 8
Adventures in Steadfastness!

“Fixed in direction; steadily directed” is 
one dictionary definition, among many—
but how would you define “steadfast”? 
What does steadfast behavior look like, 
when have you shown it, or seen it in 
others? In an age of digital distraction 
and near-infinite choices, is it harder now 
to be steadfast than ever before? What 
profiles in courage can we draw from to 
help us hold steady?

JANUARY 12
Storytelling, Theatre, and the Principles 
of Universal Design

As an all-ages theatrical creation that  
tells its story through images and music, 
The Steadfast Tin Soldier can be enjoyed 
by a wide range of audiences. How are 
more theaters and other cultural institu-
tions embracing, and even leading the 
way towards, more inclusive experiences? 
What additional, or different, steps can 
we take to keep moving in that direction?

Lookingglass  
Theatre Company’s 
Department of  
Curiosity presents

Lookingglass is pleased to offer an open captioned performance and an  
audio described performance for each production in our 2019–20 Season. 

  AUDIO DESCRIPTION (Touch Tours begin at 6PM)

The Steadfast Tin Soldier  November 21, 2019 7:30PM

Her Honor Jane Byrne  March 19, 2020   7:30PM

Lookingglass Alice  June 11, 2020   7:30PM

   OPEN CAPTIONING

Her Honor Jane Byrne  April 1, 2020   7:30PM

Lookingglass Alice  July 17, 2020   7:30PM

For more information: access@lookingglasstheatre.org • 312.337.0665 X 401
lookingglasstheatre.org/accessibility



PROFILES

JOE DEMPSEY (Nursemaid) last appeared at Lookingglass in 20,000 
Leagues Under the Seas and previously in Around the World in 80 
Days, The Shaggs: Philosophy of the World, Summertime, Baron in the 
Trees, and My Life in Pop. Recently, Joe was in A Midsummer Night’s 
Dream (Chicago Shakespeare Theater), Frederick (Chicago Children’s 
Theatre), and The Rembrandt (Steppenwolf Theatre Company). Chicago 
credits include: Goodman Theatre (Mary Zimmerman’s Silk, Trojan  

Women), Northlight Theatre, Court Theatre, Victory Gardens Theater, Paramount Theatre, 
Drury Lane Theatre, Remy Bumppo Theatre Company, and Theater Wit. Regional credits: 
The Repertory Theatre of St. Louis and Cincinnati Playhouse in the Park (Mary Zimmerman’s  
Metamorphoses), Milwaukee Repertory Theater, Centerstage (Laura Eason’s Around the 
World in 80 Days), and City Theatre Company (Pittsburgh). TV/film: Imperfections, Chicago  
Fire, What About Joan?, E.R., and Early Edition. Joe is an alum of the Neo-Futurists, The Second 
City National Touring Company, and is an artistic affiliate with American Blues Theater.

KASEY FOSTER (Ballerina/Lookingglass Artistic Associate) is a 
performer, choreographer, producer, and puppeteer. She is an Artistic 
Associate at Lookingglass Theatre, and a member of Actors’ Equity 
Association. Kasey was most recently on the Lookingglass stage in last
winter’s production of The Steadfast Tin Soldier. Other Lookingglass 
credits include 20,000 Leagues Under the Seas, Treasure Island, Moby 
Dick, and The Little Prince. Recent on-camera credits include: Chicago 

Med and IFC’s Documentary Now! Kasey sings with bands Babe-alon 5, Grood, Old Timey, 
This Must be the Band, and Nasty Buoy. She has created over fifty original works, and 
produces two annual series called Dance Tribute and The ACTual Show. kaseyfoster.com

JOHN GREGORIO (Rat) is delighted to return to Lookingglass and The 
Steadfast Tin Soldier. Regional credits include: The Villain Supper Club 
(Merrimack Repertory Theatre); The Royale (Milwaukee Repertory 
Theater); Little Shop of Horrors, The 39 Steps (Geva Theatre Center); A 
Christmas Carol (Actors Theatre of Louisville); A Funny Thing Happened 
on the Way to the Forum (North Shore Music Theatre); The Legend of  
Pecos Bill (Alliance Theatre); and The Mystery of Irma Vep (Dad’s Garage 

Theatre Company). Off-Broadway credits include: Around the World in 80 Days (The New 
Theatre at 45th St); Silent Laughter (Lamb’s Theatre); The Nuclear Family (founder/per-
former, The Belt Theatre); and Clinton the Musical (New York Musical Theatre Festival). 
TV credits include: Extended Family (Sundance Channel), Good Eats (Food Network), and 
Smoking Gun TV (Court TV). John is a founding member of Dad’s Garage Theatre Company 
(Atlanta) and a faculty member of the Heifetz International Music Institute.

ANTHONY IRONS (Goblin/Lookingglass Artistic Associate) is thrilled 
to return to Lookingglass where he was last seen in Act(s) of God. 
Anthony is a Congo Square Theatre Ensemble Member and has garnered 
Black Excellence Awards, Black Theatre Alliance Awards, and three 
Jeff Nominations. Chicago credits include: Support Group for Men and 
Two Trains Running (Goodman Theatre), How to Use a Knife (Shattered 
Globe Theatre), Jitney (Congo Square Theatre), History of Chicago (The 



Second City) and Waiting for Godot (Court Theatre). Regional credits include: Black Eagles 
(Penumbra Theatre), Hamlet (Illinois Shakespeare Festival), and As You Like It (Georgia 
Shakespeare Festival). TV/Film credits include: Empire, Sirens, Chicago Fire, Boss, Let’s 
Go To Prison, and The Lucky Ones.

ALEX STEIN he/him/his (Steadfast Tin Soldier) returns to Lookingglass 
to reprise his role in Mary Zimmerman’s The Steadfast Tin Soldier. 
Stage: Walt Whitman BodyJolt (Corkscrew Theatre Festival, NYC), A 
Shayna Maidel (TimeLine Theatre), Between Covers (Goodman Theatre, 
New Stages Festival), The New Sincerity (Theater Wit), A Night Out (A 
Red Orchid Theatre), Kiss (Museum of Contemporary Art Chicago), and 
The Merry Wives of Windsor (First Folio Theatre). TV & Film: Chicago  

PD, The Last Shift, Death to Metal, Sweaty Scales, and World of Facts. Alex received an 
honors degree in Theatre and Performance Studies from the University of Chicago, and is 
a proud member of Actors’ Equity. alexchandlerstein.com

LEANDRO LÓPEZ VÁRADY (Associate Arranger/Music Director/Piano) 
was previously seen at Lookingglass in last season’s The Steadfast Tin 
Soldier. Leandro was born in Buenos Aires, Argentina and graduated 
from the Catholic University of Argentina as Licentiate in Music, ma-
joring in Composition with a Gold Medal and Awards. He traveled Asia 
with the Eldeé Young Quartet, and worked in Saint Martin’s Episcopal 
Church as Music Director. Leandro has performed around the world,  

including Poland, Cuba, and Bulgaria as pianist of the Orbert Davis’ Chicago Jazz Philharmonic; 
as well as Symphony Center, Harris Theater, Millennium Park, Auditorium Theater, Chicago 
Jazz Festival, Taste of Chicago, and the Jazz&Pop Festival in Buenos Aires. Leandro 
is the pianist for the Doug Lofstrom’s New Quartet, Steve Hashimoto’s Sueños, Juli Wood’s 
Chicago Calling, and the Cerqua Rivera Dance Theatre Music Ensemble. Leandro received 
a Gold Record Award for his work on Mietek Szczesniak’s Nierówmi album. He teaches at 
Lewis University in Romeoville, IL.

GREG HIRTE (Violin) is an actor, musician, and composer in LA and 
Chicago. Greg was most recently seen at Lookingglass in last season’s 
The Steadfast Tin Soldier and before that, Treasure Island. Other re-
cent theatre credits include: his 19th season with Goodman Theatre’s 
A Christmas Carol, Luther in Ring of Fire: Music of Johnny Cash, and 
Leon in Hank Williams: Lost Highway (American Blues Theater). Other 
Chicago credits include: performance and musical compositions for 

Goodman Theatre, Chicago Shakespeare Theater, Court Theatre, Drury Lane Theatre, 
Victory Gardens Theater, and Piven Theatre Workshop (Jeff Award Nomination for Best 
Original Score, Sarah Ruhl’s Melancholy Play), as well as several international theater and 
music festivals. Greg is a member of several bands both local and national.

PROFILES



JUAN HORIE (Cello) is thrilled to make his debut at Lookingglass. He 
has previously worked with Teatro Vista in The Abuelas as a cellist 
and musical consultant. Since his arrival to Chicago in 2017, he has 
performed with prominent Ensemble Dal Niente, is member of the 
5th Wave Collective, Unconducted Orchestra, and often joins regional  
orchestras in the Chicagoland area. In his native Venezuela he was part 
of the renowned Teresa Carreño Youth Symphony Orchestra, participat-

ing in five European tours and one Asian tour, and in festivals such as Salzburg Fetzspiele 
and Beethoven-fest, and halls like Berliner Philharmonie, and Amsterdam Concertgebouw, 
among others. Teresa Carreño Youth Orchestra became Teresa Carreño Symphony Orchestra 
after a nation-wide audition, in which Juan earned a seat. He also played in Orquesta  
Barroca Simón Bolíva. Juan studied cello at Academia Latinoamericana de Violoncello  
in Caracas, and IUDEM, and Baroque Cello at the Academia Latinoamericana de  
Música Antígua.

EMMA HOSPELHORN (Flutes) is a flutist, multi-instrumentalist, impro-
viser, and composer who is delighted to be performing for the first 
time with Lookingglass Theatre. She is a member of Ensemble Dal  
Niente and is one half of The Machine Is Neither, where in addition to 
playing flute, she uses motion capture technology to make awesome 
sounds with a wave of her hand. She is the music director for Musical 
Bridges to Memory, a therapeutic intervention for patients with demen-

tia and their families. She can be heard on recordings for a variety of labels including New 
World, New Focus, Trouble In Mind, Midwest Action, Addenda, Orindal, and Soft Power, and 
was a member of the Chicago Civic Orchestra from 2007–2009. Previous theatrical collab-
orations include stints with the Neo-Futurists and Silk Road Rising. emmahospelhorn.com 

CONSTANCE VOLK (Flutes) is a returning performer with Lookingglass 
for The Steadfast Tin Soldier. She performs with and is a founding 
member of Ensemble Dal Niente. Constance doubles on flute and vo-
cals with Musical Bridges to Memory. She plays with Fulcrum Point New 
Music Project. Constance has worked with Spokane Symphony, Spektral 
Quartet, International Contemporary Ensemble, and Sympathy for 
Astronauts. She sings and flutes with Vicarious Tool Tribute. Constance 

also works as a visual artist in a variety of styles. Her paintings, poster art, coloring books, 
and portraits can be viewed at: constancevolk.com

MARY ZIMMERMAN (Playwright/Director/Lookingglass Ensemble Member) is a writer 
and director and has worked with Lookingglass for more than 25 years. For Lookingglass, 
Mary has adapted and directed The Odyssey, The Secret in the Wings, The Arabian Nights, 
S/M, Eleven Rooms of Proust (Co-production with About Face Theatre), Argonautika, Treasure 
Island, and Metamorphoses, which toured to Berkeley Repertory Theatre and Guthrie 
Theater the winter/spring of 2019. Mary is also part of the Goodman Theatre artistic 
team where she adapted and directed The White Snake, The Jungle Book, Candide, The 
Notebooks of Leonardo Da Vinci, Silk, Journey to the West, Mirror of the Invisible World, 
and a re-creation of The Odyssey, as well as directing Wonderful Town, Pericles, The  
Baltimore Waltz, All’s Well That Ends Well, and most recently The Music Man. She has 



also worked with: New York Shakespeare Festival in the Park, Berkeley Repertory Theatre,  
Oregon Shakespeare Festival, Huntington Theatre Company, McCarter Theatre, Arena 
Stage, and Shakespeare Theatre in Washington, D.C. New York credits: Lincoln Center, 
Second Stage Theatre, Brooklyn Academy of Music, and on Broadway at Circle in the 
Square Theatre. In the world of opera, she directed and co-wrote the libretto Galileo Galilei 
(composed by Philip Glass) that was produced at Goodman Theatre, Brooklyn Academy of 
Music, and the Barbican Theatre in London. She has directed four operas at Metropolitan 
Opera: Rusalka, Lucia Di Lammermoor, La Sonnambula, and Rossini’s Armida, each of 
which has been broadcast live into movie theatres worldwide. In 1998, Mary received 
a MacArthur Fellowship and in 2002, the Tony Award for Best Director of a Play for  
Metamorphoses on Broadway. She is a Professor at Northwestern University, where she 
holds the Jaharis Family Endowed Chair in Performance Studies.

TODD ROSENTHAL (Scenic Designer) recently designed 20,000 Leagues Under the 
Seas and Treasure Island at Lookingglass. Regional work includes: Steppenwolf Theatre  
Company (28 productions), Goodman Theatre (Creative Partner), Guthrie Theater, Berkeley 
Repertory Theatre, and many others. Off-Broadway credits include: Red Light Winter  
(Barrow Street Theatre), Domesticated (Lincoln Center), and Qualms (Playwrights Horizons). 
Broadway credits include: August Osage County (Tony Award), The Motherfucker with the 
Hat (Tony Award Nomination), Who’s Afraid of Virginia Woolf?, Of Mice and Men (Filmed 
by National Theater Live), This is Our Youth, Fish in the Dark, and Straight White Men. 
Todd was also a designer for six years at Big Apple Circus. International credits: August 
Osage County (London; Australia), The Beauty Queen of Leenane (Ireland), Nice Fish  
(London), Downstate (London), and Madame Butterfly (Dublin). Museum exhibitions include: 
Mythbusters: The Explosive Exhibition and The International Exhibition of Sherlock Holmes. 
Awards include: Laurence Olivier, Helen Hayes, Ovation, Back Stage Garland, Jeff, San 
Francisco Bay Area Outer Critics Circle, and Michael Merritt. Todd is a professor at  
Northwestern University and a graduate of Yale School of Drama. 

ANA KUZMANIC (Costume Designer) previously designed costumes for the Lookingglass 
productions of Treasure Island, North China Lover, Big Lake Big City, Argonautika, and 
Manuscript Found in Saragossa. Recent work: Camelot (Shakespeare Theatre Company; 
Washington, D.C.); The Music Man, The Winter’s Tale, and An Enemy of the People  
(Goodman Theatre); The Minutes (Steppenwolf Theatre Company); Beauty and the Beast 
(Oregon Shakespeare Festival); and Disgraced (Guthrie Theater). Regionally, Ana designed 
costumes for Goodman Theatre, Steppenwolf Theatre Company, Chicago Shakespeare 
Theater, Court Theatre, The House Theatre of Chicago, Guthrie Theatre, McCarter Theatre, 
Shakespeare Theatre Company, Berkeley Repertory Theatre, Milwaukee Repertory Theater, 
Trinity Rep, and Oregon Shakespeare Festival. Her opera costume designs include work 
at the Lyric Opera of Chicago and the Dallas Opera. Broadway: Desire Under the Elms,  
Superior Donuts, and August: Osage County. Ana is currently designing costumes for the 
world premiere of Eurydice, a new opera by Matthew Aucoin and Sarah Ruhl, co-produced 
by the Los Angeles Opera and the Metropolitan Opera for their 2020–21 Season. She holds 
a bachelor’s degree in costume and fashion design from Belgrade’s Faculty of Applied Arts 
and an MFA in stage design from Northwestern University, where she is a tenured faculty. 

PROFILES



T.J. GERCKENS (Lighting Designer) is pleased to return to Lookingglass where he previously 
designed Blood Wedding, Treasure Island, The Old Curiosity Shop, The Arabian Nights, The  
Secret in the Wings, and Metamorphoses. Chicago designs include: The Music Man,  
Wonderful Town, The Jungle Book, White Snake, Candide, Pericles, The Odyssey, Galileo 
Galilei, Journey to the West, and The Notebooks of Leonardo DaVinci (Goodman Theatre), 
and productions at Court Theatre and Chicago Shakespeare Theater. Other notable  
designs include last year’s revival of Metamorphoses at Berkeley Repertory Theatre 
and the Guthrie Theater, The Odyssey and Guys and Dolls, at the Oregon Shakespeare 
Festival, Measure for Measure in Central Park, Metamorphoses On and Off-Broadway, 
and The Notebooks of Leonardo da Vinci at Second Stage Theatre. T.J.’s opera designs  
include Rusalka, Lucia di Lammermoor, and La Sonnambula for the Metropolitan Opera, 
and Lucia di Lammermoor at LaScala Opera House in Milan, Italy. He has received numerous 
honors for his lighting, including a San Francisco Bay Area Outer Critics Circle Award, Jeff 
Award, New York Drama Critics’ Circle Award, Los Angeles Ovation Award, and New York’s 
Drama Desk Award. T.J. is the faculty lighting designer at Otterbein University.

ANDRE PLUESS (Co-Sound Designer/Co-Composer/Lookingglass Artistic Associate) 
has designed sound for more than 25 productions with Lookingglass, including most  
recently Hard Times, Mr. and Mrs. Pennyworth, Life Sucks, and Treasure Island. Based 
in Chicago, Andre’s work has appeared on most of the city’s stages, including Goodman 
Theatre, Steppenwolf Theatre Company, Court Theatre, and Lookingglass. He has com-
posed music and designed sound for theaters around the US, most frequently at the 
Oregon and California Shakespeare Festivals, Guthrie Theater, Berkeley Repertory Theatre, 
Arena Stage, American Conservatory Theater, Seattle Repertory Theatre, La Jolla 
Playhouse, and Center Theatre Group. Broadway credits include: Metamorphoses, I Am My 
Own Wife, and 33 Variations, as well as the World Premiere of The Clean House at Yale 
Repertory Theatre and Lincoln Center.

AMANDA DEHNERT she/her/hers (Co-Composer) is thrilled to be returning to  
Lookingglass, where she previously worked on Act(s) of God (Co-Composer), Eastland: 
A New Musical (Director/Orchestrator), and Peter Pan (A Play) (Director/Writer). Chicago 
credits: co-composing the World Premiere of Shining Lives (a musical) (Northlight 
Theatre), creating vocal arrangements for Iphigenia In Aulis (Court Theatre/Getty Villa), 
both with collaborator Andre Pluess, as well as directing Romeo and Juliet and A  
Midsummer Night’s Dream (Chicago Shakespeare Theater), and her original musical, 
The Verona Project (American Music Theatre Project). Regional work: Love’s Labour’s 
Lost (Director/Co-composer, with Andre Pluess), Timon Of Athens (Director/Composer), 
Into The Woods (Director/Conductor), Julius Caesar (Director/Adaptor) at Oregon 
Shakespeare Festival; the World Premiere productions of Ken Ludwig’s Baskerville 
(Director, McCarter Theatre; Arena Stage; Philadelphia Theatre Company); Kate Hamill’s 
Pride and Prejudice (Director, Hudson Valley Shakespeare Festival; Seattle Repertory 
Theatre; Primary Stages); the revival productions of My Fair Lady (Director, Oregon  
Shakespeare Festival; Virginia Stage Company; Actors Theatre Of Louisville; Cleveland 
Play House; Trinity Rep); and The Fantasticks (South Coast Repertory; Arena Stage; Long 
Wharf Theatre; Trinity Rep). Amanda also directed West Side Story (Carnegie Hall at The  
Knockdown Center) conducted by Marin Alsop, Richard III (The Public Theater Mobile 



Shakespeare Unit), and Cabaret (Stratford Shakespeare Festival, Canada). Amanda is 
an Associate Professor of Theatre at Northwestern University. Prior to that, she held an  
appointment as a Clinical Professor of Theatre for the Brown University/Trinity Repertory 
MFA Consortium.

CHRISTOPHER M. LAPORTE (Co-Sound Designer)’s recent Lookingglass credits include: 
Hard Times (Associate), Life Sucks, and Mr. and Mrs. Pennyworth. Chicago collaborations 
include: Chicago Shakespeare Theater, Writers Theatre, Lookingglass Theatre, Victory 
Gardens Theater, Drury Lane Theatre, The Hypocrites, TimeLine Theatre, Raven Theatre, 
University of Illinois at Chicago, and Sideshow Theatre Company. Regional collaborations 
include: Kansas City Repertory Theatre, Dallas Theater Center, The Old Globe (San Diego), 
Baltimore Center Stage, Arena Stage (Washington D.C.), Adrienne Arsht Center for the 
Performing Arts of Miami, Denver Center for the Performing Arts, and New York United 
Solo Festival.

SYLVIA HERNANDEZ-DISTASI (Circus Choreographer/Lookingglass Artistic Associate) 
is a co-founder and the Artistic Director of The Actors Gymnasium, where she serves as 
master teacher, choreographer and director of The Professional Circus Training Program. 
Sylvia has been an Artistic Associate of Lookingglass since 1999. Her work was most  
recently seen in Mary Shelley’s Frankenstein this past summer. Sylvia has received four 
Jeff Awards for her work (Baron in the Trees, Hard Times, Lookingglass Alice at Looking-
glass and All Night Strut at Marriott Theater). Other Lookingglass credits include: Icarus, 
The Little Prince, Thaddeus and Slocum: A Vaudeville Adventure, and Moby Dick among 
others. Chicago Credits: Steppenwolf Theatre Company, Goodman Theatre and Chicago 
Shakespeare Theater. She is a recipient of the 3Arts Award for Design (2014) and the 
Award of Honor for Outstanding Contributions by the Illinois Theater Association (2015). 
Sylvia most recently received the Los Angeles Drama Critics Circle Award for Distinguish 
Achievement for her Aerial Acrobatic Choreography for Moby Dick at South Coast  
Repertory Theatre.

TRACY WALSH (Dance Choreographer/ Lookingglass Ensemble Member) is a Lookingglass 
Ensemble Member where she has performed in, choreographed, directed, and written 
many plays on the Mainstage and for the Young Ensemble. Most recently at Lookingglass, 
she provided intimacy choreography for Beyond Caring. Over the last four years, Tracy  
choreographed and appeared in Iphigenia in Aulis (Court Theatre and The Getty Villa in 
Malibu, CA), choreographed and appeared in Electra (Court Theatre), and choreographed 
Agamemnon (Court Theatre). Performance highlights include: Frank Galati’s She Always 
Said Pablo (Goodman Theatre; The John F. Kennedy Center for the Performing Arts) and 
Mary Zimmerman’s The Notebooks of Leonardo DaVinci (Goodman Theatre; Seattle Rep-
ertory Theatre; Lincoln Center Serious Fun Festival). In addition to shows at Lookingglass, 
choreography credits include: Arcadia and All’s Well That Ends Well (Goodman Theatre), 
The Jewel Box and Don Giovanni (Chicago Opera Theatre), Carmen (Court Theatre), and The 
Napoleonade (Eclipse Theatre). Tracy owns Lighthouse Yoga in Evanston with her husband. 

CHICAGO PUPPET STUDIO (Puppet Design) is the Chicago International Puppet Theater 
Festival’s puppet design and fabrication arm, led by Blair Thomas and Tom Lee. Blair 
designed the puppets at Lookingglass for Mr. & Mrs. Pennyworth, his own production of The 
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Brotherhood of the Monastic Order of Ancient Mariners Purges the Ills of Society Through 
a Reading of the Tales of Moby-Dick (last seen at the MCA), and is currently the Artistic 
Director of the Puppet Festival. Tom has appeared in War Horse on Broadway and Madame 
Butterfly for the Metropolitan Opera, in addition to designing puppets, scenery, and projec-
tions for numerous other companies. Tom and Blair led the puppet design for Lookingglass’ 
20,000 Leagues Under the Seas and are also collaborating on a new work by Greg Allen 
entitled Buried Alive With Edgar Allan Poe, developed at the Figur Teatret in Norway.

RIGABILITY INC (Rigging Designer) is Isaac Schoepp (he/him/his), specializing in safely 
and creatively flying people and things. Previous rigging design credits at Lookingglass 
include: Mary Shelley’s Frankenstein, The Steadfast Tin Soldier, 20,000 Leagues Under 
the Seas, Hard Times, and Moby Dick (Jeff Award-Artistic Specialization); Isaac is a proud 
Associate Artist with The Actors Gymnasium and serves as their staff rigging specialist. 
Isaac has provided rigging design and consultation for Chicago area theatres including 
The Actors Gymnasium, Chicago Children’s Theatre, Northwestern University, Steppenwolf 
Theatre Company, The House Theatre, Chicago Shakespeare Theater, and Porchlight Music 
Theatre. Regionally Isaac’s work has been seen at Alliance Theatre, Arena Stage, South 
Coast Repertory, Merrimack Repertory Theatre, and The American Vicarious.  He has also 
appeared onstage with Lookingglass, The Actors Gymnasium, and The Back Room Shake-
speare Project, among others. Each fall Isaac coordinates the Christ College First Year 
Drama Workshop at Valparaiso University. Much love to Claire. www.rigabilityinc.com

AMANDA HERRMANN (Properties Designer) Lookingglass credits include: Mary Shelley’s 
Frankenstein, Act(s) of God, The Steadfast Tin Soldier, 20,000 Leagues Under the Seas, 
Plantation!, Hard Times, Moby Dick, Beyond Caring, Mr. and Mrs. Pennyworth, and Life 
Sucks. Other credits include: Anna Karenina (Joffrey Ballet); How to be a Rock Critic 
(Steppenwolf Theatre Company); W;t (The Hypocrites); The Hollow, The Tin Woman 
(Peninsula Players Theatre); Hang, Pirandello’s Henry IV, Fallen Angels (Remy Bumppo 
Theatre Company); The Book of Will, Miss Bennet (Northlight Theatre); Montauciel Takes 
Flight, A Wrinkle in Time, Velveteen Rabbit (Lifeline Theatre); This Way Outta Santaland, 
Naperville (Theater Wit); Balm in Gilead (Griffin Theatre). Amanda is a graduate of Ripon 
College with a B.A. in Theater and Art.

KATRINA HERRMANN she/her/hers (Stage Manager) is happy to be back at Lookingglass 
working on The Steadfast Tin Soldier. Chicago credits: Seussical the Musical, Rock of Ages 
(Drury Lane Theatre); Cabaret (Theatre at the Center); The Hundred Dresses, The Miraculous 
Journey of Edward Tulane (Chicago Children’s Theatre); Mary Page Marlowe (Steppenwolf 
Theatre Company); The Royale (American Theater Company). Regional credits: Diana, 
Queens, The Cake, At the Old Place (La Jolla Playhouse); Twisted Melodies (Baltimore  
Center Stage). Off Broadway: The Flick (Barrow Street Theatre); The Flick, The Whale, The 
Big Meal, Completeness, The Shaggs: Philosophy of the World, Kin, The Burnt Part Boys, 
Circle Mirror Transformation (Playwrights Horizons); Close Up Space (Manhattan Theatre 
Club); In the Wake (The Public Theater). Katrina is a proud alum of The Theatre School at 
DePaul University and a member of Actors’ Equity Association. For nine years during the 
holidays, she worked for Santa Claus at Macy’s in New York City.



LIZ ANNE LARSEN she/her/hers (Assistant Stage Manager) is excited to return to  
Lookingglass where she has been a part of the stage management teams for Mary  
Shelley’s Frankenstein, The Steadfast Tin Soldier (2018), Plantation!, and Hard Times  
(2017). Chicago stage management credits include Chicago Shakespeare Theater,  
Steppenwolf Theatre Company, Teatro ZinZanni—Chicago, The Art Institute of Chicago,  
Court Theatre, Sideshow Theatre Company, Haven Theatre, and 16th Street Theatre. Liz 
is a proud graduate of Oklahoma City University, BFA. Theatre Design & Production: Stage  
and Production Management. 

HEIDI STILLMAN she/her/hers (Artistic Director/Lookingglass Ensemble Member) 
recently directed the World Premiere of Act(s) of God. She has both written and directed 
for Lookingglass: Hard Times, Cascabel, The North China Lover, Hephaestus, The 
Brothers Karamazov (2009 Raven Award), and The Master and Margarita. Additional 
writing credits with Lookingglass include: The Last Act of Lilka Kadison, The Old 
Curiosity Shop (Jeff Award for Adaptation), and The Baron in the Trees. Directing work 
with Lookingglass includes: Death Tax, Bengal Tiger at the Baghdad Zoo, Trust, The 
Wooden Breeks, and Hillbilly Antigone. Heidi’s adaptation of The Book Thief premiered 
at Steppenwolf Theatre Company. She directed Minita Gandhi’s Muthaland for Silk Road 
Rising Solos and Victory Gardens Theater’s Ignition Festival, CAATA/ConFEST, and at 
16th Street Theatre. She co-wrote and directed The Year I Didn’t Go to School at the 
Chicago Children’s Theatre. Heidi lives in Evanston with her husband and her 16 year 
olds, Sadie and Jude. 

RACHEL L. FINK she/her/hers (Executive Director) joined Lookingglass as its 
administrative leader in 2018. A strong advocate of leadership development and  
cultural policy, she most recently was the Managing Director of Theatre Bay Area, serving 
more than 300 theatres and 2,000 artists across the San Francisco Bay Area. Rachel  
also spent 16 years at Berkeley Repertory Theatre where she founded its School of  
Theatre, providing training and educational arts experiences for over 23,000 students 
annually. Professional distinctions include selection as the US delegate for the British 
Council’s Cultural Leadership International Programme, as a member of the American 
Express/Aspen Institute Fellowship for Emerging Nonprofit Leaders inaugural class,  
and as a 2016 artEquity cohort member. She is a League of Chicago Theatres board 
member, has served on the board of Theatre Bay Area, and has planned numerous 
national professional convenings, including the recent Berkshire Leadership Summit. 
B.A. in Theatre Arts from Case Western Reserve University; MFA in Theater Management 
from the Yale School of Drama.

PHILIP R. SMITH he/him/his (Producing Director/Lookingglass Ensemble Member) 
last appeared as Dr. Aster in Life Sucks and Captain Smollett in Treasure Island at  
Lookingglass and Berkeley Repertory Theatre, and as Wrede Sartorius in The March 
at Steppenwolf Theatre Company. Other Lookingglass credits include Bass in Big Lake 
Big City, Ethan in Ethan Frome, Will in Trust, Phileas Fogg in Around the World in 80 
Days, Ivan in The Brothers Karamazov, Tinker Bosch in The Wooden Breeks, and Creon 
in Hillbilly Antigone. Other recent credits include: Atticus Finch in To Kill a Mockingbird 
and Rev. Parris in The Crucible, both at Steppenwolf Theatre Company, and Fogg in 
Around the World in 80 Days at Baltimore’s Center Stage. Other regional credits include:  
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McCarter Theatre, Seattle Repertory Theatre, Arden Theatre Company, Brooklyn Academy 
of Music (NYC), and The Actors’ Gang (LA). TV and film credits include: Widows, Boss, 
Friends, Prison Break, Chicago Hope, Early Edition, Kissing a Fool, Since You’ve Been Gone, 
High Fidelity, The Express, and The Dilemma. As Producing Director, oversight includes  
Lookingglass casting and serving as a primary artistic liaison to the development  
department, special events, marketing, and production departments.

ANDREW WHITE he/him/his (Director of Community Engagement/Lookingglass 
Ensemble Member) has participated as an actor, writer, or director in more than 40 
Lookingglass productions, most recently directing the 2016 production of Life Sucks. 
He wrote the book and lyrics for Eastland: A New Musical, received a Jeff Award for 
his 2004 adaptation of George Orwell’s 1984 (which was presented at Steppenwolf 
Theatre Company as part of the Steppenwolf for Young Adults program), and wrote 
and directed Of One Blood, about the murder of three civil rights workers in 1964. 
He recently appeared in Indecent at Victory Gardens Theater and as Banquo in Aaron 
Posner and Teller’s production of Macbeth at Chicago Shakespeare Theater. He served 
as Artistic Director from 2010–2015 and now leads community engagement programs 
in Lookingglass’ Department of Curiosity. His family in Evanston includes one wife, 
Shari; two progeny, Julia and Asher; and one cat named Jane.

MICHELE V. ANDERSON she/her/hers (General Manager) is in her thirteenth season  
with Lookingglass Theatre Company, and in her tenth year as General Manager after having 
been the Director of Finance and Administration. Her over 20 years of experience in 
arts management include nearly ten years as Director of Finance & Administration at  
Steppenwolf Theatre Company, Business Manager of the International Theatre Festival 
of Chicago, and numerous short-term consulting and freelance positions with Writers  
Theatre, About Face Theatre, Victory Gardens Theater, Chicago Gateway Green,  
Storycatchers Theatre, and others. After receiving both a B.A. and a B.S. from Indiana 
University, Michele started her career in Chicago working for the for-profit producers  
Cullen Henaghan and Platt. Michele also has an M.A. in Arts Administration from  
Columbia College Chicago. She lives in Chicago with her husband Ken.

Visit lookingglasstheatre.org/plan-your-visit for details on exclusive offers

2019–20 SEASON RESTAURANT PARTNERS



HS: Are you excited to do The Steadfast Tin Soldier again?

MZ: I’m super excited about it. In the back of my mind, 
I wanted Tin Soldier potentially to become something that 

could be revived since we didn’t have a holiday show. I knew that I wanted it to be really 
pleasing and detailed and sort of sumptuous visually, and done in a miniature little way: 
compressed but very saturated. The story only had one or two spoken lines of dialogue, 
which does not necessarily make it an obvious candidate for a theatrical adaptation. 
Generally you avoid something that’s predominantly in an interior or narrative voice, and 
it is always a question, how do I handle the narrator’s voice? Often, that is really what 
we are responding to in a work of literature. How do I get that on stage? And then I just 
thought “Well, why don’t I just… not do the narrative voice?” and dared myself to just 
make do with images and musical accompaniment, like a silent movie. It just kind of 
took off from there.

HS: You have an unusual process, can you talk about that? 

MZ: I don’t start rehearsal with a script. I write as I go; I write every night and bring it in 
the next day. In this case, I was not exactly writing every night, but conceiving it visually, 
which was a wonderful change of pace. There are so many fantastical things in the tale, 
and because we were going to rely on image and action alone I had to do much more 
planning beforehand, because design and physical construction takes time and advance 
notice. One thing I knew immediately was that manipulating the scale of things constantly 
would make all things possible. I knew that the Tin Soldier would have at least three 
sizes: life size, little size, and teeny size. Part of the delight is that we can keep flipping 
that scale, expanding and contracting the world.

HS: Did you come into rehearsal each day and say “Okay today we’re going to work 
on this scene—”

MZ: Yes. And a huge aid to this creation was having the pianist, composer, and choreog-
rapher in every minute of every rehearsal. We had these tunes enlivening the room, and 
the actors responding to one another. I’m shouting directions and the music is going… 
it was so delightful, I never want to do a show in any other way.

HS: Why do you work in this initially scriptless way all the time?

MZ: I’m not sure. There’s a lot of answers as to why: to escape dramaturgy, to escape 
commentary—including my own commentary and criticism—on the script prior to its 
embodiment; to be responding to the people I’ve cast so that it fits them like a glove; 
to respond to what happens in the news; a low threshold of boredom; a controlling-ness 
perhaps…

There’s something extremely pure about the experience of this play. When there is no 
language, the mind isn’t colonized by the words and processing the words, and it is free 
to be utterly present to the images and actions, and very associative at the same time. 
It opens something very primal and close to the emotions, I think, returning to when you 
were pre-verbal and free to be dreamy. n

     Interview with  

Mary Zimmerman
                    by Heidi Stillman, Artistic Director
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Inventive. Collaborative. Transformative. Lookingglass is home to a multi-disciplined 
collective of artists who create original, story-centered theatre through a physical and 
improvisational rehearsal process centered on ensemble. Lookingglass has staged 
69 World Premieres and garnered numerous awards in its mission to change, charge 
and empower audiences and artists alike. Lookingglass Education and Community  
programs encourage creativity, teamwork, and confidence with thousands of students and  
community members each year. In 2003, Lookingglass Theatre opened in Chicago’s 
landmark Water Tower Water Works. In 2011, Lookingglass received the American  
Theatre Wing’s Tony Award® for Outstanding Regional Theatre. In 2016, Lookingglass 
received the MacArthur Award for Creative and Effective Institutions and in 2017, was 
the recipient of the League of Chicago Theatres’ Artistic Achievement Award.
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KAREEM BANDEALY (he/him/his) last appeared at Lookingglass as Captain Nemo in 
20,000 Leagues Under the Seas, and most recently made his playwriting debut with Act(s) 
of God (directed by Ensemble Member Heidi Stillman) which ran at Lookingglass from  
February 13–March 31, 2019. From now until the end of 2019, you can find him on 
stage at Northlight Theatre in Mother Of the Maid, and then at Goodman Theatre as 
Jacob Marley in his sixth year of A Christmas Carol.

MARA BLUMENFELD (she/her/hers) is off on a new adventure, serving as a Guest 
Lecturer in Costume Design at the University of Texas at Austin. Current and upcoming  
design projects include Into the Woods at Writers Theatre and the new musical The Secret  
of My Success at Paramount Theatre in Aurora. She looks forward to falling down the 
rabbit hole once again for Lookingglass Alice.

J. NICOLE BROOKS (she/hers, they/them) was last seen on stage in Ike Holter’s  
Lottery Day at Goodman Theatre. TV credits include: The Chi (Showtime) and South Side 
(Comedy Central). She is the writer/director for Her Honor Jane Byrne which launches 
her saga on Chicago mayors in February 2020. Stay tuned for several writing projects in  
development for stage and screen. @doctaslick

DAVID CATLIN recently directed his adaptation of A Midsummer Night’s Dream at the 
Atlanta Botanical Gardens for the Alliance Theatre, as well as his original adaptation of 
Mary Shelley’s Frankenstein for Lookingglass (Summer 2019). David teaches acting at 
Northwestern University.

THOM COX will appear at Lookingglass later this season in Her Honor Jane Byrne. 
This fall, he was seen in Bernhardt/Hamlet at the Goodman Theatre, where he is also 
currently performing for the second season as Bob Cratchit in their production of A 
Christmas Carol.

LAWRENCE E. DISTASI was last seen on stage at Lookingglass as Frank in Thaddeus 
and Slocum: A Vaudeville Adventure. He is currently spending a lot of time riding trains 
with his two year old son Aleo and interrupting his oldest son Griffin with phone calls in 
the middle of his fancy college engineering homework. In an unexpected turn of events, 
Larry just received his CPA!

KEVIN DOUGLAS is developing his next play and some TV pilots and the film adaptation 
of Plantation! He made his LA theatrical debut at the Geffen Playhouse performing in  
the World Premiere of Black Super Hero Magic Mama written by Inda Craig-Galvan.

CHRISTINE MARY DUNFORD (she/her/hers) most recently appeared in Blood 
Wedding at Lookingglass. She directed her own adaptation of the novel Still Alice at 
Lookingglass in the spring of 2013. The play had its first international production this 
past winter in Leeds, England. Christine continues to work on The Memory Ensemble 
and as Director of the School of Theatre & Music at UIC.

LAURA EASON most recently wrote and produced for the Showtime limited series The 
Loudest Voice about Roger Ailes and Fox News. She is currently writing TV pilots for 
Starz and the BBC, and a play commission for Second Stage Theatre in New York City. 
More at: lauraeason.com

ENSEMBLE UPDATES



ANTHONY FLEMING III most recently reprised his role as Queequeg in Moby Dick in the 
summer of 2017, for which he received the Jeff Award for Best Supporting Actor in a 
play in 2015. 

RAYMOND FOX (he/him/his) appeared last summer as Robert Lowell in Dear Elizabeth 
at Martha’s Vineyard Playhouse in Massachusetts.

JOY GREGORY is an Executive Producer on the CBS series Madam Secretary. A feature 
film adaptation of her musical The Shaggs: Philosophy of the World is in pre-production. 
When not working to get out the vote, this virtue-signaling liberal snowflake is also writing 
a TV series of her own, tentatively titled Demo, about the life of a professional songwriter.

DOUG HARA was recently seen as Lemml in Arden Theatre Company’s production of 
Indecent by Paula Vogel. This winter and spring you can catch him as the Tin Man at 
Quintessence Theatre Group, and The Cat in the Hat at Arden Theatre. In the summers, 
Doug is the Potions Master at Fiddleheart Academy of Witchcraft and Wizardry.

DAVID KERSNAR is Head of Theatre and Dance at Oklahoma State University where 
he is currently directing Mary Zimmerman’s Argonautika. He is also developing a new 
musical for Chicago Children’s Choir with fellow Ensemble Member J. Nicole Brooks and 
Mitchell Owens, celebrating the integration of Rainbow Beach on our city’s south side.

LOUISE LAMSON recently toured with Mary Zimmerman’s Metamorphoses to Berkeley 
Repertory Theatre, and later to Guthrie Theater in Minneapolis.

DANIEL OSTLING recently opened Concealed Treasure in Shanghai, Major Barbara in 
Portland, and Love’s Labour’s Lost at Oregon Shakespeare Festival. This past spring, 
he premiered a new ballet, Madame Butterfly, with K-Ballet in Tokyo. He is based this 
year in Taipei, Taiwan.

DAVID SCHWIMMER most recently directed Plantation! at Lookingglass and was thrilled 
to co-produce Beyond Caring with Lookingglass in 2017. He just completed a recurring 
role on Will & Grace and filmed a new comedy series, Intelligence, for SKY TV, in London 
this past summer. 

JOEY SLOTNICK is starring in Ethan Coen’s new play A Play is a Poem at Mark Taper 
Forum this fall in Los Angeles.

TEMPLE WILLIAMS III (he/him/his) is Chief Operating Officer of 51 Minds Entertainment 
and Authentic Entertainment (both part of Endemol Shine North America), two LA based  
production companies focused on non-scripted television (credits include: Below Deck,  
Below Deck Mediterranean, Truck Night In America, Flipping Out, Trading Spaces).  
Additionally, Temple is Chief Executive Officer of Freedom Media, a company dedicated 
to financing independent feature films (credits include: The Forger, Maggie’s Plan, Equals, 
Shangril La Suite). Temple lives in Los Angeles, although he really misses Chicago 
…but not in the winter.

For PHILIP R. SMITH, HEIDI STILLMAN, TRACY WALSH, ANDREW WHITE, and MARY 
ZIMMERMAN, see the PROFILES section. 
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Lookingglass is grateful for the thoughtful generosity of its Givingglass Guild. By ensuring our 
theatre’s future vitality through inclusion in a will, trust, or estate plan, Givingglass members help 
support the advancement of our mission for generations to come. We invite you to join the guild  
by notifying us of your planned gift intentions. 

FOR MORE INFORMATION please contact Glynnis Hokenson, Associate Director of Development 
ghokenson@lookingglasstheatre.org • 773.477.9257 X 123
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• PRE – K • 
Develop your actor’s toolbox

CHESHIRE Kids
• GRADES K – 2 • 

Discover Anansi stories

TaleChasers

• GRADES 3 – 5 •
Explore world myths

StorySeekers
• GRADES 6 – 8 •

Create and rehearse your  
own version of The Odyssey

spinningglass

• GRADES 9 – 12 •
Learn audition prep and other  
advanced acting techniques in  

these one-time workshops

Classes • Camps • Curiosity
Photo: Gopho Collective

Registration is now open  
for Winter 2020 

Classes start January 11!

lookingglasstheatre.org /curiosity 



When you give to Lookingglass, you directly influence  
our Company’s imaginative art and ability to bring people 
together through theatre. For over 30 years, donations 
have fueled our ambitious mission to change, charge, 
and empower audiences and communities. Donors like 
you complete our work by playing a critical role supporting 
new play development, education and community  
engagement programs, full seasons of productions,  
and beyond.

Join the community of donors and unlock the power of 
imagination with each new production brought to the 
stage, each student inspired in the classroom, and each 
life touched through great stories.

Questions? Contact Matt Harmon at 773.477.9257  
X 153 or MHarmon@lookingglasstheatre.org.  
 

MAJOR GIFT DONORS 
We extend our utmost thanks to these individuals who have generously deepened their commitment  
to Lookingglass by participating in our major gifts program. The impact of their gifts are felt each day 
by artists, staff, and community members who benefit from Lookingglass’ transformative productions 
and exceptional education and community engagement programs. For more information please contact 
Glynnis Hokenson, Associate Director of Development, at 773.477.9257 X 123 or GHokenson@ 
lookingglasstheatre.org.  

Anonymous  
Leigh and Henry Bienen  
Big Dog Fund  
Mindy Chapman Memorial Fund  
Joyce Chelberg
Ralph and Evelyn Davis Family Foundation  
Richard A. Ditton  
Paul and Dedrea Gray  
Michael Harrington and Anne Pramaggiore  
Linda Karn 

Rachel E. Kraft 
Todd and Barbara Leland  
John McGowan and Dave Robbins  
Melinda McMullen and Duncan Kime  
Jill Reznick Meier and Jonathan Meier   
James A. Raff
Joan and Paul Rubschlager  
Darren and Anne Snyder  
Nancy and Michael Timmers 
Steve and Lorrayne Weiss 

WAYS TO GIVE

Our Artists begin  
the process.  
You complete it.

Online:
lookingglasstheatre.org/support

Mail:
Lookingglass Theatre Company 
875 N Michigan Ave, Suite 1330
Chicago, IL 60611

Phone: 773.477.9257 X 153

In Person: Visit our Box Office  
821 N Michigan Ave
Chicago, IL 60611



DONORS

Lookingglass Theatre Company gratefully acknowledges the generosity of the many individuals, corpora-
tions, foundations, and government grantors who support Lookingglass and its innovative artistic and  
education programs. We are pleased to recognize contributions made between Sept. 1, 2018–Sept. 1, 
2019. We work diligently to keep our donor lists up to date. Please bring any unintentional errors, addi-
tions, or needed corrections to the attention of Austin Kopsa, Donor Relations and Data Manager, at 
773.477.9257 X 122 or AKopsa@lookingglasstheatre.org. 

INSTITUTIONAL SUPPORTERS

PREMIERE BENEFACTOR ($1,000,000 +)
The John D. and Catherine T. MacArthur Foundation

MAGNIFICENT BENEFACTOR  
($500,000–$999,999)
City of Chicago Mayor Lori Lightfoot 
State of Illinois: Department of Commerce  
   and Community Affairs

VISIONARY ($100,000–$499,999)
HEARN
Paul M. Angell Family Foundation 

PRINCIPAL ($50,000–$99,999)
A. Marek Fine Jewelry
BMO Harris Bank
The Crown Family
Park Hyatt Chicago
Polk Bros. Foundation^

Pritzker Foundation
The Shubert Foundation

BENEFACTOR ($25,000–$49,999)
Allstate Insurance Company 
Alphawood Foundation
ComEd, an Exelon Company
The Davee Foundation
Edgerton Foundation
Goldman, Sachs & Co.^

Joseph and Bessie Feinberg Foundation
Lloyd A. Fry Foundation
The Hearst Foundations
HMS Media
National Endowment for the Arts
Northern Trust
Rhoades Foundation Fund  
   at The Chicago Community Foundation
Shirley Ryan AbilityLab
Steiner Kerman Education Foundation
STS Foundation
Wintrust

SUSTAINING ($10,000–$24,999)
Adrian Smith + Gordon Gill Architecture
Anonymous
Bluhm Family Charitable Foundation
Conagra Brands
Elizabeth F. Cheney Foundation
Exelon
Grosvenor Capital Management
Harold and Mimi Steinberg Charitable Trust
Illinois Arts Council Agency
John R. Halligan Charitable Fund
MARSH Private Client Services
Mesirow Financial
MillerCoors
Northwestern University, School of Communication
Prince Charitable Trusts
Pritzker Pucker Family Foundation
Ralph and Evelyn Davis Family Foundation
The Milne Family Foundation
The Pauls Foundation
The Siragusa Foundation
William Blair & Company

LANDMARK ($5,000–$9,999)
Bloomingdale’s
Clarence and Anne Dillon Dunwalke Trust
Irving Harris Foundation
Pritzker Traubert Family Foundation
Dr. Scholl Foundation
Wege Foundation

CORNERSTONE ($500–$4,999)
Anonymous
Dolores Kaplan Education Foundation
Efroymson Family Fund
Google^

W. W. Grainger^

Patricia Hurley & Associates LLP
U.S. Cellular^

Vedder Price P.C.

^    We gratefully recognize this institution for their  
Matching Gift Program.



VISIONARY 
($100,000+)  
Richard A. Ditton
Paul and Dedrea Gray
Nancy and  
  Michael Timmers^

Joan and Paul Rubschlager
Lee and Sandy Golub

PRINCIPAL 
($50,000–$99,999)
Big Dog Fund
Rachel E. Kraft^

Shirley and Pat Ryan

BENEFACTOR  
($25,000–$49,999)
Leigh and Henry Bienen
Rita and John Canning
Mindy Chapman  
  Memorial Fund
Lori Ann and  
  Marc Gerdisch

Michael E. Harrington and  
  Anne R. Pramaggiore
Mellody Hobson and  
  George Lucas
Todd and Barbara Leland
Melinda McMullen and  
  Duncan Kime
Ann Lurie and  
  Mark Muheim
John McGowan and  
  Dave Robbins
Segal Family Foundation
Darren and Anne Snyder
Steve and Lorrayne Weiss

SUSTAINING  
($10,000–$24,999)
Anonymous
Mary Jo and Doug Basler
Barbara Bradford and  
  Robert Sherman
Douglas R. Brown and   
  Rachel E. Kraft

Joyce Chelberg
Shawn M. Donnelley and  
  Christopher M. Kelly
Peter and Paula Fasseas
Elaine and Larry Hodgson
Linda Karn 
Cheri Lawrence 
Christian McGrath
Jill Reznick Meier and  
  Jonathan Meier
Marla Mendelson and  
  Stephen Wolff 
James A. Raff
Abbie Helene Roth 
Lizzy and Josh Scheinfeld
Mark and Kimbra Walter
Char Whitaker

LANDMARK
($5,000–$9,999)
Gerry Barad
Rick and Deann Bayless
Allegra Biery

Joe and Shannon Brady
Cheryl Lynn Bruce and  
  Kerry James Marshall
Edward Chun
Al DeVaney
Kathy and Kevin Fanning
Rebecca and Kurt Feaster
Lisa Naparstek Green and  
  Howard Green
Thomas and Diana Hall
Drs. Elena and  
  Perry Kamel
Jared Kaplan and  
  Maridee Quanbeck
Rocque and Anne Lipford
Matthew and  
  Turiya Luzadder

INDIVIDUAL SUPPORTERS

^    This donor is ensuring the 
future of Lookingglass  
with a bequest through the 
Givingglass Guild

•    We gratefully acknowledge  
our deceased donors

Lookingglass recognizes and thanks the individual donors who lay the foundation for our innovative 
programming. We are pleased to recognize contributions made between Sept. 1, 2018–Sept. 1, 2019. 
We work diligently to keep our donor lists up to date. Please bring any unintentional errors, additions, or 
needed corrections to the attention of Matt Harmon, Individual Giving Coordinator, at 773.477.9257 
X 153 or MHarmon@lookingglasstheatre.org.

CREATE THE IMPOSSIBLE. Watermark donors play an essential role at Lookingglass, 
providing the financial foundation for artistic innovation on our stage and throughout the 
community. The ongoing support of these generous individuals inspires the Company to hold its 
productions to the highest artistic standards and bring its education and community programming 
to those communities in Chicago that need them most.

Watermark Members are given an inside look into how Lookingglass continues to create stories 
that redefine the limits of theatrical experience through behind-the-scenes access, invitations to 
exclusive special events with Lookingglass Artists, and VIP ticketing services. The support of the 
Watermark is critical to achieving Lookingglass’ mission.

To join this celebrated group of individuals, contact Matt Harmon at 773.477.9257 X 153 or 
MHarmon@lookingglasstheatre.org.



Steve Madrey
Taylor and  
  Jane Malishenko
Peter and Jennifer Marino
Daniel and Anita Mauro
Mark and Nancy Ratner
Patrick C. Rule
Irena and Preston Simons
William and  
  Kathleen Streff
Jay and Kelly Tunney
Diane and Chris Whatton

CORNERSTONE 
($2,500–$4,999)
Lance Christian Balk  
  and Margaret Suzanne  
  Detterman
Daniel and Joan Batlle
Lynnea Bauer and  
  Scott Brainerd
Claire Bienen and  
  Gary Esayian
Suzette and Allan Bulley
Ellen-Blair Chube
Ben and  
  Frances Collins-Sussman
Robert and Mary Danziger
Rebecca Deaton
Jan Anne Dubin
Lisa and Geoffrey Dybas
Anne and Don Edwards
Frank Franzese
Doug and Katie Frey
Mary L. Gray
Patty and Jerry Hanner
Dr. Sheffield and  
  Susan Hyde
Paul and Benetta Jenson
Jonathan Klein and  
  Susan Cohn
Dan and Jo Lisowski
Justin and Sarah Mahlik
Laura Matalon and  
  Spencer Waller
Marc and Beth McCormack
Joe and Ann Messer
Kevin and Michelle Mize
Jordan and Jean Nerenberg  
  Family Foundation
Tom O’Neill and  
  Anne David
Elise Paschen and  
  Stuart Brainerd
Jeff and Eileen Richards
Brenda Robinson

DONORS

George and  
  Kathleen Rummel
Rosemary J. Schnell
David and Lynn Weinberg

MILESTONE 
($1,500–$2,499)
Anonymous (3)
Abbe and Adam Aron
Edgar H. Bachrach
Michael and Kimberly  
  Beatrice Charitable  
  Gift Fund
Dee Beaubien
Jim and Beth Biery
Janet and Joel Burch
Karen and Tuey Connell
Scott and Nicole Farley
Aaron and Whitney Fershee
William Fotis
Charlie and  
  Stephanie Frankel
Jim and Sandy Freeburg
Kathleen M. Gruber
Jon and Allie Harris
Monica and Tim Jaster
Mr. & Mrs. Christian B.  
  Jessen
Andrew J. and  
  Susan Langan
Jeffrey McCarthy and  
  Jane Quinn
Gary Metzner and  
  Scott Johnson
Pamela G. Meyer
Helen Kauder and  
  Barry Nalebuff 
Barbara and  
  Daniel O’Keefe
Lanny and Terry Passaro
David and Valeria Pruett
Stephen and  
  Deborah Quazzo
Diana and Bruce Rauner
Alan Gordon Rottman
Michael and Diana Sands
Sue E. Stealey
Marcia Tarre
Brady Twiggs
Anne Van Wart and  
  Michael Keable

FOUNDATION 
($1,000–$1,499)
Anonymous (1)
Able Services

Stephanie and  
  Dana Arnett
Christine Binder
Janet Carl Smith and  
  Mel Smith
Patricia, Kevin, and  
  Mirabel Chin
Kay Collier
Billy and Katherine Dec
Mary Jane and Tom Dee
Ritu and Gautam Dhingra
Dr. J. Anthony Dillon
Paul Dykstra and  
  Spark Cremin
Elizabeth Elting Foundation
Sondra Berman Epstein 
Rachel Fink
Jeremy Freedman and  
  Elizabeth Sacks
Slyvia Grady
Joyce and  
  Timothy Greening
Diane and Sol Hara
David and Paula Harris
Elisa Harris and  
  Ivo Daalder
Michelle Hayward
David D. Hiller
Laura and Richard Hunt
Barry and Julie Karp
Rob and Kathleen Katz
Charles L. Katzenmeyer
Lindsay Knight and  
  Nick Seguin
Melinda Knight
Dolores Kohl Kaplan 
Dr. Paul M. Lisnek^

Drs. Annette and  
  John Martini
Jeremy Mattson and  
  Joan Crawford
Marilyn McCoy
Sharon and  
  Lee Oberlander
Jim and Sue Pajakowski
Carol Prins and John Hart
Joanne C. Ruxin
Alice and John Sabl
Renee and  
  Michael Sichlau
Kirk Smid
Thomas Smith
Nikki Will Stein and  
  Fred Stein
Matthew Steinmetz
Jon and Jane Stillman

Donnie and Lacy Storino
Kevin Tobin and  
  Stephanie Lenz
Scott Turow
Diane and Justin Ullman
Donald and Sylvia White
Mary Beth Williams
Leslie and Robert Zentner

ENSEMBLE
($500–$999)
Anonymous (4) 
Michael Belsley
Susan R. Benner
Renata Block
John F. Byrd
Gregory Cameron
John and  
  Deborah Chipman
Laura Comiskey
Chanel Coney
Red Delaney
John and Terry Delaney
Monique and Tom Demery
James Drew•

Courtney and Bob Eber
Jonathan and Emily Eller
Timothy and Janet Fox
Susan Mabrey Gaud
Lori Gladstone
Joseph and Linda Gmitter
Michael Goldberger^
Tom and Margie Hurwich
Cynthia Joho
Debbie and Jack Kelleher
Jeff and Karen Ketchen
Jennifer and Brad Kotler
Cindy and Jim Lamson
Bill Kurtis and  
  Donna LaPietra
Jim and Barb Lapetina
Peter and Judith Lederer
Yohannan Lee
Kevin and  
  Jackie Luthringshausen
Richard and  
  Beverly Moody
Nyro Murphy
Daniel and  
  Jennifer O’Shaughnessy
James Mark Pellegrino
Bill Savage
Roche Schulfer and  
  Mary Beth Fisher
Raquel Segal
Jane A. Shapiro



Ross Shelleman
Richard Smart
Langhorne and  
  Marilyn Smith
Jeffrey and  
  Michelle Steigelman
Liz Stiffel
Heidi Stillman and  
  Rick Sims
Barbara and Tom Strauss
Don Sullivan
Joe and Margaret Tilson
Shelli Ulrich
Margaret and  
  Michael Unetich
Lane Winter Vanderslice  
  and Elaine Mohamed
Lawrence White
Susan J. White
William and Jun Wiersema

PLAYER 
($250–$499)
Anonymous (2)
Christiana Adesanya and  
  Oluwatope Mabogunje
Lisa and Curt Bailey
Donna Baiocchi
Mary Jo Barrett
Suzanne Bessette-Smith
Mary Therese Brady
Thomas F. Broderick
Kathleen Brown
The Bufferd Family
Gregory Claus
Michael Scott and  
  Joy Clendenning
Brian Collins
Dean Collins and  
  Theresa Patzakis
Jane and Michael Coyne
Lindsay Dausch
Bernice Dorig
Christine Dunford
Steven B. Edelstein, MD
Francoise and  
  John Falkenholm
Eileen and David Fink
Willard Fry M.D.
Megan Goldish
Katherine Graham
Carol and  
  Solomon Gutstein
Jennifer M. Hall Esq.
Steven and Lenore Harris
Karen Haworth

Jacqueline Hayes
Jacqueline M. Helmrick
Samantha Hickey
Mair Hill
Pete Hoffmann
David and  
  Kathy G. Holmes
Carl Jenkins
Karen and Jerry Johnson
Rebecca Johnston
Knuth Family Fund
Kathleen and  
  Wayne Kubick
Adam Langer and  
  Beate Sissenich
Jim and Laurel Lannen
Sherry and Mel Lopata
Susan and Douglas Lyons
Corinne Marrinan
David Mason
William Mason
Kathie Melean
The Morris and Helen  
  Messing Family  
  Charitable Fund
Claire Miller
Lori and David Nienke
Hilary Odom
Jason Osborn
Gil and Carolyn Parsons
Andy Pennington and  
  Kari Timmers–Pennington
Fraser and Ellen Perkins
Betty and  
  Thomas Philipsborn
Joe and Golnar Phillips
Ron and Karen Powell
Mary Reistetter
Susan and Edwin Ritts
The Saints
Joanna Sevim
Scott Silberstein
David Shapiro
Phil Smith and  
  Louise Lamson
Richard and  
  Sharlene Smith
Bonnie and  
  James Spurlock
Jo Ann Stevenson
Celia and Adam Strauss
Alvin and Karen Telser
Howard and Judy Tullman
Catie Walsh
Andrew White and  
  Shari Joffe

Wollmuth Family
Caren Yanis
Susan Schaalman  
  Youdovin and  
  Charlie Shulkin
Tita and Gene Zeffren

FRIEND 
($100–$249)
Anonymous (26)
Pat and Howard Adelman
Joe and Elaine Alden
Susan and Miff Ardell
Barbara Arsenault
Fred Bales
Liz Barrett
Molly Beran
Arta and Adrian Beverly
Helaine A. Billings
Andy Blackburn
Barbara Blair
John Boatright
Dr. Bob 
Lorraine Boyd and  
  David Felix
Paul Brinkmann
Steven Brint
Joel and Carol Brosk
Meredith Brown
Kristin Brown
William Bun III
Carolynn Burk
Robert Carroll
Catlin Family
Joe and Judy Cerva
Tom and Meg Claggett
Robert and Margery Coen
Jim Corrigan
Darwin Corrin
Mary Alice Costello
Wendy Covelli and  
  Tony Arteaga
Thomas and Barbara Crays
Debbie Crimmins and  
  Paul Goerss
Les Crooks
Georgene Dadan
Scott Daniels
Kim Darre
Sonia daSilva
Phyllis Deerinck
Victoria Deiorio
Lynn Donaldson
Janet and William Doran
Joseph Dowling
Tai Duncan

Dana Edelson
Camille Einoder
Carol Farver
Leslie Fedota
Carla and Len Feinkind
Marilynne Felderman
Dr. and Mrs. Anthony  
  Finder
Lori Furie
Ania Gali
Charles Gardner
Daisy Garrison
Ebba Gebisa and  
  Euler Bropleh
Patricia and Melvin Gerbie
William Glass
Kimberly Gleeson
Suzie Glickman
Ethel and Bill Gofen
Brendan Green
Matt Groppenbacher
Deborah Gubin
Joan and Guy Gunzberg
Ginni and Chris Guzior
Michael Hansen and  
  Nancy Randa
Elaine Haydock
Melissa Hayne Loretto
Tom and Ginny Helm
Glynnis Hokenson
Chris Holden
Susan Holliday
Gail Holmberg and  
  Henri Gillet
Elizabeth Insley
Gregory Jackson
Kristen Jacobson
Ed Jeske and John Hern
Karen Johnson
Garrett Jones
Dao and Howard Kambara
Sandy Karuschak
Gerald Kaufman
Ilona Kazmer
Algimantas Kezelis
Carol Kipperman
Betty Kolb
Susan Koralik
Dena Kramer
Hari and Angela Kumar
 
^    This donor is ensuring the 

future of Lookingglass  
with a bequest through the 
Givingglass Guild

•    We gratefully acknowledge  
our deceased donors



A. Marek Fine Jewelry
Bloomingdale’s
Boka Restaurant Group
Comed,  
  an Exelon Corporation
David L. Schwimmer
Deann and Rick Bayless
Easy-Ware and  
  Charlie Frankel

Fabbri Furs
Four Seasons  
  Hotel Chicago
Frontera Grill
Ira Glass
HEARN
HMS Media and  
  Scott Silberstein
Kehoe Designs

Lee and Sandy Golub 
Live Nation
Mesirow Financial
Montopoli Custom  
  Clothiers
NoMI
Park Hyatt Chicago and  
  Catie Walsh
 

Park Hyatt New York and  
  Peter Roth
Piano Forte
Pro Ecuador
Richard A. Ditton
Stephen Colbert
The Signature Room
United Airlines
Ethan Weber

IN-KIND GIFTS

Kathleen and  
  Kevin Langreck
Jon Larrick
Suzanne Le Mignot
Joan and Murray Levin
Chuck and  
  Mary Ellen Lukavsky
Nathaniel Lyons
Joseph Macellaio Family
Cathleen R. Marine
Lesley Martin
June Matayoshi
Jim and Gay Mather
Marcus and Catherine  
  Maydew Foundation
Ali McAnaney
Alice McCarthy
Allison Mclarty
Kathryn McMahon
Susan Medak and  
  Greg Murphy
Chuck and Sylvia Meyers
Irene Michaels
David Moes
David Morris and  
  Karen Miller
Arthur Moswin
Kristi Moynihan
Peter and  
  Colleen Mulchrone

DONORS

Sandy Muller
David Muschler
Maria and  
  Leon Myrianthopoulos
Patricia R. Naguib
Beth Najberg
Melissa Neel
Donald Newsom
Thomas and Erin Norton
Rose O’Neill
Brigitte Ozzello
Alice Packard
Keith Page
Bobbi Panter
Elyse Pearlman and  
  Brad Teckenbrock
Marilyn Perno
David and Becky Perry
V. Pristera Jr.
Alan Pulaski and  
  Jane Grady
Carolyn Rose Ratke
Adele Rapport
Frederic Rasio
Dirk and Julie Riekse
Nick Roman
Robert and  
  Maryann Rosenberg
Keith and Jill Roser
Clara Rubinstein

Cathleen Ruth
John Salvino
Ursula Sanne
Sandy Sargent
Samantha Schmitt 
Erik Schroeder
Jean Schwartz and  
  Jesse Horvath
Donald and Gail Segal
John Shannon
Sharon Nehama
Liz and Jeff Sharp
Eileen Shaw
Susan Shiroishi
Mr. and Mrs. Robert Singer
Wesley Skogan and  
  Barbara Puechler
Raymond Skowron
Kathleen Polnik Sliter
Steven and  
  Deborah Soehlig
Micki Somerman and  
  Philip Zawa
Rand Sparling and  
  Adrienne Meisel
Gwen and Allen Spicer
Gina Stavrou
Sarah Stec
Kristin Stewart
Mary Sullivan

Stephanie Swiatek
Gerard Swick
Paul and  
  Linda Thistlethwaite
Karen Hletko Tiersky
Carl and Karen Tisone
Emily and Kyle Tisone
Mary Toll
Deborah Turski
Matt Ubrig
Christopher Vainisi
Karin Wachowski
Don Waller
Dr. Claire Wang
Jim and Mary Weidner
Janet and Les Wilson
Ann Wise
James and Rita Wise
Pamela and Bruce Wolfe
David Wolski
John Zimmerman
David and Elizabeth Zott

^    This donor is ensuring the 
future of Lookingglass  
with a bequest through the 
Givingglass Guild

•    We gratefully acknowledge  
our deceased donors

THANK YOU



TRIBUTE GIFTS

In Memory of John Blair
Barbara Blair

In Memory of  
David Burns
Rachel E. Kraft 

In Memory of  
Jim Bradford Drew
Anonymous
Susan and Miff Ardell
Fred Bales
Ann Becker and  
  David Muschler
Phyllis Cohn
Dana and Leah Edelson
Estefania Gonzalez  
  Solveyra
Alyssa Hemmingsen
Gregory Jackson
Garrett Jones
Jon Larrick
Allison Mclarty
Garry Moore
Robert Nelson
Rip Suster

 
 
 
 

In Memory of  
Eunice Joffe
Donna Baiocchi

In Memory of  
Marilyn Mesch
Jim Corrigan 

On Behalf of The Milne 
Family Foundation
Big Dog Fund

In Honor of Leigh and 
Henry Bienen
William Bunn III
Dolores Kohl Kaplan 
Rachel E. Kraft and  
  Douglas R. Brown
Patrick and Shirley Ryan
Rosemary Schnell
Segal Family Foundation
Liz Stiffel
David and Lynn Weinberg

In Honor of Allegra Biery  
Segal Family Foundation 

In Honor of  
Richard Chapman
Marcia Tarre

 
 

In Honor of Andrew Chun 
Scholarship Fund
Edward Chun
Claire Miller

In Honor of Kathy Fanning
Dr. Sheffield and  
  Susan Hyde

In Honor of Rachel Fink
Susan Medak and  
  Greg Murphy

In Honor of Kasey Foster 
and the Cast of The 
Steadfast Tin Soldier
Anita Gewurz

In Honor of Jon Harris 
Adam Scholl

In Honor of  
Josephine Lee  
Rachel E. Kraft  
Melinda McMullen and  
  Duncan Kime  

In Honor of Pete Marino
Samantha Hickey

 
 
 

In Honor of  
Jill Reznick Meier
Big Dog Fund

In Honor of Brian Price 
and Jessica Schoen Price
Helen Kauder and  
  Barry Nalebuff

In Honor of Sully Ratke
Melinda McMullen and  
  Duncan Kime
Abbie Roth
Rachel E. Kraft

In Honor of Scott 
Silberstein
Gene and Tita Zeffren

In Honor of Sophie,  
Zoe, Molly, and Maddy 
Stein and their  
Wonderful Parents
Fred and Nikki Stein

In Honor of Michael and 
Nancy Timmers
Peter and Paula Fasseas

Written and Directed by  
Ensemble Member  
J. NICOLE BROOKS

Feb. 26–April 12, 2020

Chicago’s First Woman  
Mayor Makes a Move

UP NEXT

“ When you grow up in a city that’s hyper segregated, run 
amuck with corruption, and political stunts and discord, 
you have to work hard to love it. I love the city of Chicago. I 
love the history. I’m fascinated by ethnic clans. I’m curious 
about patronage, councils, aldermen, and committeemen. 
Who gets elected and how? Who gets to lead us, and will 
they actually listen to us? Though I was very little, I can 
remember when it was announced that Mayor Jane Byrne 
was moving into Cabrini-Green. Can she stop the violence? 
Well, no one person can. Here we are decades later, asking 
the same questions. I hope our audiences walk away with a 
bit of the past, so they may know how to shape our future.”  
  —J. Nicole Brooks



ADMINISTRATIVE OFFICE
875 N Michigan Ave, Suite 1330
Chicago, IL 60611
773.477.9257

THEATRE AND BOX OFFICE
821 N Michigan Ave (Entrance on Pearson Ave)
Chicago, IL 60611
312.337.0665 
lookingglasstheatre.org

BOX OFFICE HOURS
During the Run of a Production:
•  Tuesday–Sunday: 12–7:30PM
•  Closed on Mondays

Between Productions:
•  Tuesday–Wednesday: 12–6PM
•  Thursday–Friday: 12–4PM
•  Closed Saturday–Monday

SEASON SUBSCRIPTIONS
Subscribers receive priority seating, advance ticket 
sales, unlimited free ticket exchanges, great offers  
at partner restaurants, invitations to exclusive 
events, discounts on tickets, education classes and 
camps, parking, and more!  
lookingglasstheatre.org/subscribe

GROUP SALES
Groups of 8 or more save up to 20% based on 
group size and performance date.  
773.477.9257 X 125 
groupsales@lookingglasstheatre.org

GIFT CERTIFICATES
Lookingglass gift certificates are perfect for  
all occasions. Available in any denomination, gift 
certificates can be exchanged for tickets to any 
Lookingglass production. Gift subscriptions offer the 
recipient guaranteed seats and the numerous  
perks and discounts available only to subscribers.  
lookingglasstheatre.org/gift-certificates

MERCHANDISE
Lookingglass merchandise is available for purchase 
at the box office or concession stand. Stop by to 
pick up some apparel to share with your favorite 
Lookingglass fan!

ENTER TO WIN tickets to a Lookingglass production by filling out our audience survey.  
Look for the link in your post-show email from Lookingglass.

ACCESSIBILITY
Lookingglass Theatre is accessible to people who  
use wheelchairs, those who cannot walk stairs, and 
patrons with visual and hearing impairments. Please 
notify the box office in advance of your visit so that  
we can best accommodate your needs.  
312.337.0665  •  box@lookingglasstheatre.org

Lookingglass is pleased to offer an open  
captioned and an audio described performance  
for each production in our 2019–20 season.  
lookingglasstheatre.org/accessibility

VENUE POLICIES

LOST AND FOUND
Lost and found information may be exchanged at  
the box office.

CAMERAS, RECORDING DEVICES, AND PHONES
The use of cameras (with or without a flash), recorders,  
or other electronic devices is strictly prohibited. The 
video and/or audio recording of this performance by  
any means whatsoever is also strictly prohibited. 

Patrons are asked to silence pagers, cellular phones,  
and watch alarms before entering the theatre.

LATE SEATING
Late seating is only available at the discretion of the 
house manager and may not be available.

YOUNG CHILDREN
In general, no children under the age of 5 are  
admitted into the theater, unless otherwise noted. 

Smoking is prohibited. No outside food or drink  
in the theater.

Lookingglass Theatre is not responsible for
personal property.

Lookingglass Coat Check is available for $1 per  
item; all proceeds benefit Season of Concern. We 
cannot accept fur coats.

Thanks to The Saints: Volunteers for the Performing  
Arts for providing ushers.  
773.529.5510  •  saintschicago.org

Thanks to Carol Friedman, Lookingglass Theatre 
Company’s Saints volunteer usher coordinator. 

SERVICES + AMENITIES 


